
RUFUS MULLER, Reviews 

"Among the soloists, the standout was Rufus Müller, easily the best tenor I have 
ever heard in a live Messiah."                                                                                          —
The New York Times 
 
 
“This dramatic tenor is everything an oratorio needs—clear, thrilling and dramatic in 
everything he did.” 
                                                                                                           - The Toronto Star 
 

"Rufus Müller, born in Kent, England, and described on his Web site, 
rufusmuller.com, as a British-German tenor, gave the strongest theatrical 
performance of a Bach Evangelist that I have encountered, and one of the most 
musical."                                                —The New York Times 
 
 

  
 
 
 

 

 
 
 
 
 
 
 
 
 
 

“…the songs were…projected with a vocal freedom and interpretative eloquence 
that took the breath away.”                                                                                         -New 
York Magazine 
 

“The tenor Rufus Müller was brilliant, with a ringing and cultivated 
delivery…glorious cantabile…technically masterful.”                                      - 
Rheinische Neue Zeitung, Germany 
 

“…Müller’s heroic-toned Tamino phrases his Portrait aria poetically…”  
                                                                                                       - The Sunday Times, 
London 
 
"Rufus Müller is a favourite of mine on recordings and I was looking forward to 
hearing him live. He didn’t disappoint: singing from memory (a remarkable feat of 
honesty, if not courage), he displayed extraordinary expressive control, tenderly 
shaping each phrase…His voice has an unusual, covered colour, reminiscent of 
recordings from the 30’s and 40’s."                        - The Ottawa Citizen 
 

"Müller’s magnificent high tenor voice obliges one to question the limits and 
definitions of what a tenor is."                                                                                                        
- As Folhas Ardem, Lisbon 
 

Müller performed [Bach's Christmas Oratorio] with a calm, authoritative poise and 



a sure command. His ornamented lines were calibrated so precisely that from a less 
musical singer they might have sounded mechanical. From him, they were simply 
astonishing.                  - Akron Beacon Journal 
 

“[With pianist Maria João Pires]…an evening of magical music-making beginning 
with a stunning performance of Beethoven’s Adelaide with Müller demonstrating 
not only a fine lyrical tone and immaculate diction, but also considerable reserves 
of sheer vocal power, a full operatic voice of remarkable quality.”                                                                     
- The Sunday Tribune, Dublin 
 

“In a superlative, mostly American troupe of singers …. I was especially struck by 
the sweet intensity of Rufus Müller’s Evangelist.”                                                                  
- New York Observer 

 
"The role of the Evangelist introduced…tenor Rufus Müller to Cleveland, and it is 
probable he will be back sooner rather than later. With a voice both firm and 
clarion, Müller unfolded the story as a series of exuberant and mystical statements, 
finding all sorts of penetrating nuances within the text and projecting the English 
translation with exceptional clarity."                 - The Plain Dealer, Cleveland 
 
 

“The English-born tenor is an accomplished stylist with a voice that blends charm of 
tone with unaffected ease of manner, and a discreet sensibility to work and 
phrase.”   -The Times, London 
 

"Rufus Müller’s Evangelist is superb in its animated lyricism (far from the standard 
figure of passive condolence).”                                                                           - 
Independent on Sunday, London 
 

“Of the soloists Rufus Müller was especially impressive. I can hardly imagine a 
more ideal Evangelist. His flexible and clear voice is an infallible instrument, played 
by an intelligent person with a great ability to project himself into the text.”                                    
- Utrechts Nieuwsblad, Netherlands 
 
 

“Rufus Müller [is] endowed with a most beautiful voice, which he uses to great 
effect in dramatic delivery”                                                                                                                  
- Egin, Spain 
 

 



 “…There is nothing like good company for a journey in the cold of winter, 
especially for a journey of love. And this is how they seem to have thought of it, 
the magnificent tenor Rufus Müller and the phenomenal pianist Maria João Pires, 
both well known in Barcelona. Müller sang the verses of his eponymous German 
poet with economy, with Britannic distinction…His phrasing shone in its unity of 
musical and textual direction. His whole narrative was full to the brim with 
inflections, from the sweetness of the beginning, all the way to his …description of 
the frozen landscapes or of the linden-tree, stirred by pianistic gusts of wind. The 
most relaxed phrase in Rast, the happiest in Frühlingstraum, always with dramatic 
flavour, with the contrast in the lower register, with the play between the distant 
pianissimo of the narrative voice and the more intense one of feelings….It is 
difficult to describe the poetic nature of this interpretation, which left the 
audience transported.., a version into which both interpreters were able to pour 
their expressiveness with the naturalness of the slow flowing of water…"                                                                          
- La Vanguardia 
 
 
“…the truth is that this evening was one of the most intense sessions of Lieder 
ever experienced in the Palau…The story of Winterreise is not happy, far from it, 
even if it could be considered cynical, but what Müller and Pires did was to drain it 
of all hope, offer it a cloak of monochord colour, a savage melancholy, a 
bottomless grief….This was a Winterreise full of possible interpretations, despite 
seeming at the start to be an incomprehensible monolith, sad and dreary. But 
once inside, ineluctably, the art hits you: the last song of the cycle, the always 
tremendous Der Leiermann, was the most devastating expression of pure grief 
made music. Unforgettable.”             - El Periòdico 
 
 
 
  

 

 


